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English 521 
American Modernisms 
Fall 2013 
Dr. Roggenkamp 
 
Office: 315 HL 
Hours: MWF 9:45-10:45; M 1:00-3:00 (email only), and by 
appointment 
Email: Karen.Roggenkamp@tamuc.edu 
 
 
 
Image: Marcel Duchamp, Nude Descending a Staircase, No. 
2 (1912)  

 
 

 
Course 
Description 

What does modernism mean? What is “the real thing” in life and in 
expression, and (how) might that differ from “authenticity”? How does one 
convey “authentic” experience to reading audiences—particularly ones jaded 
by a seemingly fragmented society? And how does one achieve artistry 
within a literary culture increasingly dominated by commercialism and the 
privileging of appearance over reality? And why is this course titled 
American Modernisms, anyway? 
 
Here are but a sampling of the loaded questions American writers posed in 
the “Modernist Period” (roughly defined as 1910-1945). Spinning out of the 
contexts of World War I and working through decades of decadence and 
depression toward the next World War, this period witnessed an incredibly 
rich and diverse flourishing of literary expression. In this graduate seminar, 
we’ll focus on novels, literary nonfiction, and poetry to investigate how a 
range of authors created—sometimes quite self-consciously—cultures of 
modernity. As a thematic touchstone for the course, we’ll return again and 
again to one of the most pressing questions the modernists asked: What do 
the terms “imitation,” “reality,” and “authenticity” suggest, and how can one 
convey those things in art? 

 

 
Student 
Learning 
Outcomes 

For the purpose of measured Student Learning Outcomes Assessment: 
SLO 1 
Students will demonstrate familiarity with terminology and concepts related 
to American modernism by means of an anonymous, ungraded pretest and 
post test.   
SLO 2 
Students will demonstrate effective written analysis through the use of thesis 
statements that meet or exceed expectations, as measured by the thesis 
rubric used for evaluating the final paper. 

 

 
Required  
Texts 

The following works are available at university bookstores. You may also 
obtain them from other sources or use editions other than the ones I have 
ordered through the bookstore (ISBNs refer to copy ordered via bookstore). 
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▪ William Dean Howells, et al., The Whole Family (ISBN 9780822328384) 
▪ Sinclair Lewis, Babbitt (ISBN 9780199567690) 
▪ Edna St. Vincent Millay, Selected Poems (ISBN 9780307592668) 
▪ Bob Blaisdell, ed., Imagist Poetry: An Anthology (ISBN 9780486408750) 
▪ Alain Locke, ed. The New Negro (ISBN 9780684838311) 
▪ Nella Larsen, Quicksand (ISBN 9780486451404) 
▪ Sherwood Anderson, Winesburg, Ohio (ISBN 9780393967951) 
▪ F. Scott Fitzgerald, The Great Gatsby (ISBN 9780743273565) 
▪ William Stott, Documentary Expression and Thirties America (ISBN 
9780226775593) 

▪ Richard Wright, Twelve Million Black Voices (ISBN 9781560254461) 
▪ John Dos Passos, The Big Money (ISBN 9780618056835) 
▪ John Steinbeck, Harvest Gypsies (ISBN 978181890771614) 
▪ John Steinbeck, The Grapes of Wrath (ISBN 9780143039433) 
▪ James Agee and Walker Evans, Let Us Now Praise Famous Men (ISBN 
9780618127498) 

▪ Additional readings provided through eCollege 

 

 
Grading 

Your grade for this course will be based on the following items: 
▪  Participation        20% of course grade 
▪  Paper 1               35% of course grade 
▪  Thesis/proposal for Paper 2    5% of course grade 
▪  Paper 2               40% of course grade 
                              100% total 
 
▪ Participation: I will enter grades for participation in the eCollege gradebook 
three at weeks 5, 10, and 15. Participation is worth 20% of the course 
grade. 

▪ Paper 1, magazine project: The first paper (about 8-10 pages) will be 
based on a project that uses primary material from digitized early-twentieth-
century magazines. I will provide more information about this project next 
week. This paper is worth 35% of the course grade. 

▪ Paper 2, research paper. This paper is a medium-length, research-based 
paper, based on or inspired by anything we read this semester or any other 
aspect of American modernist literature (about 12-15 pages). It can, if you 
like, build upon the work that you did for the first paper, but it does not need 
to. I will be looking for the skillful and sophisticated incorporation of 
secondary sources/critical theories in the construction of your thesis. You 
will need to submit a thesis statement and proposal several weeks before 
the end of the term (worth 5% of the grade), and the paper itself is worth 
40% of your overall grade. 

 
As a rough guideline for what A-F grades mean, an A is awarded for truly 
outstanding work, a B denotes work significantly above the level necessary 
to meet basic requirements, a C is for work that meets basic requirements in 
every way, a D is given for work that meets only some of the requirements 
yet is still deserving of minimal credit, and an F results if work is not 
completed or if it fails to meet the requirements of the assignment and/or 
course. I will provide detailed information about paper evaluation at the time 
of those assignments. 



3 

 

 

 
Late 
Assignments 

I grant extensions on papers and assignments only under the most 
exceptional of circumstances. I will only accept late papers if you make 
explicit prior arrangements with me and provide documented proof of your 
inability to complete the paper on time due to extenuating circumstances 
(dire illness, death in the immediate family, etc.).  
 

 
Attendance 

Your attendance in class is crucial, and you cannot expect to do well if you 
do not attend each meeting (and get here on time). According to the TAMU-
Commerce student handbook, “students are expected to be present for all 
class meetings of any course for which they are enrolled.” I will keep 
attendance, and you can expect your grade to suffer for absences (more 
than three, for any reason). Students will be permitted to make up work for 
excused absences, which include, for instance, participation in a required or 
authorized university activity, a verified severe illness, or a death in the 
immediate family. 
 

 
Technology 
Requirements 

If I need to contact class members directly, I will use your university email 
account (myLeo), so please be sure to check this account with frequency.  
 
This course will be supplemented using eCollege, the Learning Management 
System used by TAMU-Commerce. You will need your CWID and password 
to log in to the course page. If you do not know your CWID or have forgotten 
your password, contact Technology Services at 902-468-6000 or 
helpdesk@online.tamuc.org. To complete this course successfully, you will 
need a computer with internet access (high speed recommended, not dial 
up) and a word processor equipped with Microsoft Word. Our campus is 
optimized to work in a Microsoft Windows environment. This means our 
courses work best if you are using a Windows operating system (XP or 
newer) and a recent version of a browser like Internet Explorer or Google 
Chrome. Your course will also work with Macintosh OS x along with a recent 
version of Safari 2.0 or better. Along with Explorer, Chrome, and Safari, 
eCollege also supports the Firefox browser (3.0) on both Windows and Mac 
operating systems. You will primarily use eCollege to obtain handouts. to 
submit papers, and to view the course grade book. 
 
TAMU-Commerce provides students with technical support in the use of 
eCollege. Technology problems are not an excuse for a late assignment—
make sure you submit your work in time to allow for any problems accessing 
the Dropbox. You may reach the help desk by the following means, 24 hours 
a day, seven days a week: 
 Phone 1-866-656-5511 to speak with eCollege Technical Support 

Representatives 
 Email helpdesk@online.tamuc.org to initiate a support request with an 

eCollege Technical Support Representative 
Click on the “Help” button on the toolbar for information regarding working 
with eCollege (e.g. how to submit something to the Dropbox, how to check 
the grade book, etc). 
 

  The Department of Literature and Languages and Texas A&M 

mailto:helpdesk@tamu-commerce.edu
mailto:helpdesk@online.tamuc.org
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Additional 
Statements  
of  
Policy 

University-Commerce do not tolerate plagiarism and other forms of 
academic dishonesty. Instructors uphold and support the highest 
academic standards, and students are expected to do likewise. Penalties 
for students who are found guilty of academic dishonesty include failure 
of the assignment and/or course, disciplinary probation, suspension, or 
expulsion. Refer to the Texas A&M University—Commerce Code of 
Student Conduct 5.b[1,2,3] for details. Examples of plagiarism include 
but are not restricted to: turning in an essay written entirely by someone 
else; copying any portion of someone else’s words and presenting those 
words as your own (e.g. without quotation or citation); copying 
paragraphs, sentences, or parts of sentences from another source; using 
the same ideas that you have found in another writer’s essay and 
presenting those ideas as your own; using someone else’s basic 
sentences but changing just a few words (again, without quotation or 
citation). 

 The Americans with Disabilities Act (ADA) is a federal anti-discrimination 
statute that provides comprehensive civil rights protection for persons 
with disabilities. Among other things, this legislation requires that all 
students with disabilities be guaranteed a learning environment that 
provides for reasonable accommodation of their disabilities. If you have a 
disability requiring an accommodation, please contact the Office of 
Student Resources and Services, Gee Library, Room 132, (903) 886-
5150, (903) 886-5835, StudentDisabilityServices@tamuc.edu.  

 All students enrolled at the University must follow the tenets of common 
decency and acceptable behavior conducive to a positive learning 
environment. Higher education provides the opportunity to explore 
difficult and controversial material in a safe, supportive, non-destructive 
locale. Additionally, I enforce standards of inclusiveness in my classes 
and will not tolerate discrimination and disrespect in regard to race, color, 
creed, religion, national origin, sex, age, marital status, disability, public 
assistance status, veteran status, or sexual orientation.  

 You are responsible for reading and understanding all the items included 
on this syllabus and on additional materials that you receive from me 
over the duration of the term. Minor changes to the syllabus may occur 
during the semester.  

 The Department of Literature and Languages does not, as a rule, allow 
an Incomplete for a course except only truly exceptional circumstances, 
pending Department Head and CHSSA Dean approval. If personal 
issues of conflicts arise that lead to your missing a substantial amount of 
class, you will want to consider withdrawing from the class early on.  

 

 
SCHEDULE OF READINGS AND ASSIGNMENTS 

 
August 26 
Week 1 
 

Modernism(s): an introduction (and introduction to each other) 
 

September 2 
Week 2 
 

LABOR DAY, NO CLASS, but you’ll want to work ahead! 

mailto:StudentDisabilityServices@tamu
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September 9 
Week 3 
 

The American Family, on the Cusp of Modernism 
▪ June Howard, from Publishing the Family, pages 1-57, located in 

eCollege Doc Sharing    
▪ William Dean Howells, et al., The Whole Family (1908) 
▪ Additional essay on American modernism (to be announced asap and 
placed in eCollege Doc Sharing) 

 
September 16 
Week 4 
 

Going for the “Zip” 
▪ Sinclair Lewis, Babbitt (1922) 

 
September 23 
Week 5 
 

Manifestos of High Modernism 
▪ Christopher Butler, Modernism: A Very Short Introduction, chapter 1 
▪ F. T. Marinetti, from “Manifesto of Futurism” (1909), located in eCollege 
Doc Sharing 

▪ Ezra Pound, from “A Retrospect” (1918), located in eCollege Doc 
Sharing 

▪ Edna St. Vincent Millay, Selected Poems:   
 “Renascence” (pages 3-9) 
 “Witch-Wife” (35) 
 “Blight” (36-37) 
 Sonnets I, II, III, IV, V (40-44) 
 “Recuerdo” (50) 
 “The Penitent” (61) 
 Sonnets I, II, III, IV (69-72) 

▪ Imagist Poetry: An Anthology: 
 Poems by Adelaide Crapsey (19-21) 
 Poems by Amy Lowell (93-96) 
 Wallace Stevens, “Thirteen Ways of Looking at a Blackbird” (120-

121) 
 William Carlos Williams, “Marriage” (129), “The Young Housewife” 

(129), “The Shadow” (129-130), “Metric Figure” (130), “Pastoral” 
(130-131), “The Thinker” (142), “The Lonely Street” (145) 

▪ Miles Orvell, The Real Thing: Imitation and Authenticity in American 
Culture, 1880-1940, pages 240-257, located in eCollege Doc Sharing 

September 30 
Week 6 
 

Discourses of “Renaissance”   
▪ “The Harlem Renaissance as History, Memory, and Myth,” from The 
Harlem Renaissance: A Brief History with Documents, ed. Jeffrey B. 
Ferguson (Boston: Bedford, 2003), located in eCollege Doc Sharing 

▪ Langston Hughes, from “The Negro Artist and the Racial Mountain” (1926), 
located in eCollege Doc Sharing

▪ Alain Locke, The New Negro (1925): 
 Introduction (ix-xxiii) “Recuerdo” (50) 
 Foreword (xxv-xxvii) 
 Alain Locke, “The New Negro” (3-16) 
 Rudolph Fisher, “The City of Refuge” (57-74) 
 Jean Toomer, “Carma” (96-98) 
 Jean Toomer, “Fern” (99-104) 
 Zora Neale Hurston, “Spunk” (105-111) 
 Poems by Countee Cullen (129-133) 
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 Poems by Claude McKay (133-135) 
 Poems by Langston Hughes (141-145) 
 James Weldon Johnson, “Harlem: The Culture Capital” (301-311) 
 Elise Johnson McDougald, “The Task of Negro Womanhood” (369-

382) 
 

October 7 
Week 7 
 

Race, Class, and Gender 
▪ Nella Larsen, Quicksand (1928)  
▪ Jessica Labbé, “‘Too high a price’: The ‘Terrible Honesty’ of Black 
Women’s Work in Quicksand,” located in eCollege Doc Sharing 

 
October 14 
Week 8 
 

Life in a Northern Town 
▪ Sherwood Anderson, Winesburg, Ohio (1919) 

 
October 21 
Week 9 
 

The Eyes are Watching You 
▪ F. Scott Fitzgerald, The Great Gatsby (1925) 
▪ James L. W. West, “The Composition and Publication of The Great 
Gatsby,” located in eCollege Doc Sharing 

 
October 28 
Week 10 
 

Paper 1 due on Thursday, October 31 by midnight. Place paper in 
eCollege Week 10 Dropbox. 

 
November 4 
Week 11 
 

Documenting America 
▪ William Stott, Documentary Expression and Thirties America, pages 3-63, 
92-140, 211-237  

▪ John Steinbeck, Harvest Gypsies (1936) 
▪ Richard Wright, Twelve Million Black Voices (1941) 
▪ Dorothea Lange, American Exodus (1939), located in eCollege Doc 
Sharing 

▪ Archibald MacLeish, Land of the Free (1938), located in eCollege Doc 
Sharing 

 
November 11 
Week 12 
 

Montage of the Real 
▪ John Dos Passos, The Big Money (1936) 
▪ Miles Orvell, The Real Thing, pages 257-272, located in eCollege Doc 
Sharing 

▪  Also due tonight is a 250-word (approx.) proposal for your final paper, 
including a concise and clear thesis statement 

 
November 18 
Week 13 
 

The Power and Poison of Popularity  
▪ John Steinbeck, The Grapes of Wrath (1939) 

 
November 25 
Week 14 
 

“Totally Actual” 
▪ James Agee and Walker Evans, Let Us Now Praise Famous Men (1941) 
▪ William Stott, Documentary Expression and Thirties America, pages 261-
314 

 
December 2 
Week 15 

Road Trip to the “Real” 
▪ In class, watch film, Sullivan’s Travels (1942) 
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PAPER 2 DUE 

TUESDAY, DECEMBER 10 
Place in Week 15 Dropbox by midnight 

 


