
English 530.001 (22729), History of Narrative Film 
Professor Gerald Duchovnay     
Spring  2018,  Tues 7:20--10:10, Talbot  Hall/HL 203 
Office: Talbot Hall/HL 326 
Office Hours: TH, 10:30-11; 12:30-2:00,T 4:30-7:00.  Other times by appointment. 
Telephone: (903) 886-5265         Fax 903 886 5980 
e-mail: Gerald.Duchovnay@tamuc.edu 
 
Course Description: English 530, History of Narrative Film, will examine the development of key moments 
and representative films in U.S. and international film history from the last one hundred and twenty years. In 
the U.S. and abroad, this period has produced thousands of feature films and documentaries that entertained, 
educated, and created history and myths about people and cultures. If things go according to schedule, we 
will have the opportunity to see segments of, or complete features, of a dozen historically and culturally 
significant films as well as clips, shorts, and segments of some documentaries in class. You will also be asked 
to view some films outside of class.  
 
Student Learning Outcomes: 
1. Students will develop an awareness of a key films and film movements in narrative film history;  
2. Students will demonstrate an understanding of or greater awareness of film concepts (i.e., the “grammar of 
film”) related to films viewed, readings, and discussions; 
3. Students will produce texts that demonstrate visual literacy (essays, responses, oral  presentations); 
4. Students will participate in a community interested in discussing/analyzing films beyond the surface level 
of narrative and character. 
 
Related Course Objectives: 
 To become more knowledgeable in various ways of "reading" film aesthetics;  
 To become more skilled in understanding the arc of narrative film history; 
 To become familiar with key aspects of film aesthetics as reflected in individual films; 
 To prepare a thoughtful conference- or journal-ready study of some aspect of one or more films. 
 
Textbooks: The Cinema Book. 3rd Ed. Ed. Pam Cook. London: Palgrave/Macmillan & BFI, 2007. ISBN 978-1-
84457-193-2.  
        The A-List: 100 Essential Films. Ed. Jay Carr. New York: DaCapo, 2002. ISBN: 0-30681096-4 
        Gerald Mast and Bruce Kawin, A Short History of the Movies, 11th edition. ISBN: 978-0-205-75557-8 

       Supplemental handouts or other assigned readings or viewings. 
 
Other useful film textbooks (some on reserve in various editions): 

Cook, David. A History of Narrative Film. 5th Ed. Norton: New York, 2016. (highly recommended) 
Giannetti, Louis. Understanding Movies. 14th edition. Boston: Upper Saddle River, NJ: Pearson  
/Prentice-Hall, 2018. A very readable overview of what to consider with  regard to sound, 
photography, editing, movement, acting, writing, ideology and the like in film studies.  
(Earlier editions convey much the same material.) 

 Giannetti, Louis and Scott Eyman. Flashback: A Brief History of Film. 6th Edition. 
Boston: Allyn and Bacon, 2010. Breaks down film history into decades, U.S. and International. Good 
for an overview of the decades and film history.  
 

For brief summaries, credits, actors, directors, and reviews of particular films, you might want to start with:    
imdb.com (Internet Movie database.com) or tcm.com (Turner Classic Movies).  
 
Gee Library/Reserves: A number of film books related to film history and film theory can be found on my 
reserve lists for English 530 and English 432.  
 
Movies:  In addition to the books for the course, Media Services in the Gee Library may have some of interest. 
I do recommend, though, that you purchase a copy whatever movie(s) you are working on. Some are special 
editions with useful “extras.” Any film(s) you are working on should be considered your “primary text(s)” 
for your project(s) and as such you will want to own a copy of the film(s). To do so will also make it easier 
should you wish to show clips during your presentation.   
 
Attendance: Please try to attend all classes. Without being in class you lose the benefit of 
participating or listening to responses to the films. However, if you are sick, contagious, or been with others 
who have been and you consider yourself a carrier of disease, don’t come to class. There has been enough 
illness going around even before our semester begins. Unless there are meaningful reasons for your absences, 
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class absences will have a negative effect on the evaluation of classroom participation. Absences in excess of 
three will contribute to the lowering of your grade. After six absences you will be dropped from the class. If 
there are truly extraordinary circumstances, it is incumbent upon you to notify me about your situation to see 
if you are able to remain in the class. It is my understanding that those who are dropped from class without having 
attended regularly and who are on financial aid may be required to repay their financial aid.  
 
We meet only once a week, and it is unlikely that material shown in class will be re-shown at a future time. 
Some of the films we will be seeing are on DVD and are available from Youtube, Netflix, Hastings, or other 
sources (including your classmates). Some, by coincidence, may be shown on various movie channels such as 
Turner Classic Movies, Showtime, or Cinemax. Remember that those presented with commercials may be 
edited for tv, and even, occasionally, stations without commercials may edit a film for content, length, or 
format. Some of the films may be available at the Media Center on campus. (This is also a place to study films 
for your work if the films are on DVD and you do not have access to equipment.) I encourage you to view a 
film more than once. As you read about film history, you will discover how filmmakers such as Tarantino, 
Scorsese, Truffaut, Godard and countless others came to film by carefully watching films, some as many as 
twenty times or more.  
 
Evaluations: Grades will be determined by periodic responses to films or readings, an extended or 
synthesized response to a few questions about the films and readings (shortly after midterm), either one 
paper (8-10 pages) suitable for conference presentation or a draft of a scholarly article (18-24 pages), two or 
three book reviews based on a film movement or style or director, class participation, and one or two oral 
presentations. The presentation(s) will serve as an introduction to a film or film movement or style, or some 
key aspect of narrative cinema.  
 
Percentages for evaluation: Final Paper: 25%; Book Reviews: 15%; Responses: *20%; Mid Semester Response: 
20%: Oral presentation(s): *10%; Class Participation: *10%. (*Weight of these percentages will vary depending 
upon the number of responses assigned, the number of oral presentations, and other factors that we will 
discuss as a group.)  
 Final Examination: Unless circumstances dictate otherwise, there will be no final examination in this 
course, although there might be a final response, or we may move some presentations to finals week. 
 
Grievance Procedure:  Students who have concerns regarding their courses should first address those 
concerns with the assigned instructor in order to reach a resolution. Students who are unsatisfied with the 
outcome of that conversation or have not been able to meet individually with their instructor, whether in-
person, by email, by telephone, or by another communication medium, should then schedule an appointment 
with the Department Head, Dr. Hunter Hayes, by completing a student grievance form available in the office 
of the Department of Literature and Languages.  Where applicable, students should also consult University 
Procedure 13.99.99.R0.05 (“Student Appeal of Instructor Evaluation”).  
 
Responses: You will be asked to write up short (1 ½-2 page) responses to aspects of the readings or films. 
There may be a longer, synthesizing response around mid-term and/or near the end of the semester. If we do 
one or both of those, because of length and content, those responses will carry more weight than the “weekly” 
readings/film responses.  
 
Presentations and Final Paper: As I envision the presentations, each of you will do a brief commentary on 
one or two films or film movements we will be considering during the semester and lead a discussion. This 
may occur either before we see a film (in or out of class) or after we have seen it. The presentation may be 
linked; for example, it might be a film (400 Blows) that is representative of a style or movement (French 
Nouvelle Vague/New Wave).  
 
Plagiarism/Academic Honesty: Instructors in the Department of Literature and Languages do not tolerate 
plagiarism and other forms of academic dishonesty.   Instructors uphold and support the highest academic 
standards, and students are expected to do likewise.  Penalties for students guilty of academic dishonesty 
include disciplinary probation, suspension, and expulsion. (Texas A&M University-Commerce Code of 
Student Conduct 5.b[1,2,3]). 
       Our word plagiarism is derived from a word that means "to kidnap." Plagiarism is a form of kidnapping 
someone else's ideas, opinions, arguments, or research, and presenting them (it) as your own. Plagiarism 
"includes (but is not limited to) failure to indicate the source with quotation marks or footnotes where 
appropriate if any of the following are reproduced in the work submitted:  1. A phrase, written or musical; 
2.A graphic element; 3. A proof; 4. Specific language; 5. An idea derived from the work, published or 
unpublished, of another person" or group. 
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        Much of the confusion and unintentional dishonesty in undergraduate papers results from ignorance or 
carelessness with regard to attribution of sources. When you borrow from what others have said, you are 
obligated to acknowledge your sources. We all solicit opinions about our writing from family, friends, or 
colleagues. Your indebtedness to others for sharing ideas with you about your paper or for reading and 
commenting on it can be indicated in an acknowledgements page accompanying each formal assignment. If 
you go beyond conversations with friends or colleagues to other outside sources, you need to acknowledge 
these sources in your paper and in a Works Cited page. If you are uncertain about your documentation, 
please see your instructor before you submit your paper. Intentional plagiarism will result in a zero for the 
work and appropriate disciplinary action. 
  
Technology Requirements: This course is face-to-face. You will, however, need access to a computer with 
access to broadband internet connection to view some items on youtube or elsewhere.  
 
Common Decency: All students enrolled at the University shall follow the tenets of common decency and 
acceptable behavior conducive to a positive learning environment. In addition, you are requested to turn off 
your cell phones before entering the classroom. Common courtesy says you do not receive or answer calls 
during class.  And no text messaging in class. If you are expecting an emergency call, please let me know 
ahead of time, put your phone on vibrator mode, and sit close to the exit so you can leave discreetly to take 
the call. One exception: If you are using your phone or tablet to assist in the work we are doing in class, then 
it can remain on. 
 
Procedure 34.05.99.R1 now prohibits the use of vapor/electronic cigarettes, smokeless tobacco, snuff and 
chewing tobacco inside and adjacent to any building owned, leased, or operated by A&M – Commerce.  
 
Graduate Degree Plans. Please be sure to send an email to or make an appointment with your graduate advisor 
regarding your degree program to ensure that you are on the right track.  It is especially important to remember the 12-
hour rule: students will lose anything over 12 hours if they have not been fully admitted into a degree program or if they 
change their program. 

Doctoral students should contact Dr. Karen Roggenkamp at <Karen.Roggenkamp@tamuc.edu> 

Master’s English students should contact Dr. Susan Stewart at <Susan.Stewart@tamuc.edu> 

Master’s & Doctoral students--Applied Linguistics (TESOL) students should contact Dr. Lucy Pickering at 
<Lucy.Pickering@tamuc.edu> 

Master’s Spanish students should contact Dr. Flavia Belpoliti at <Flavia.Belpoliti@tamuc.edu> 
 
Students with Disabilities: The Americans with Disabilities Act (ADA) is a federal anti-discrimination 
statute that provides comprehensive civil rights protection for persons with disabilities. Among other things, 
this legislation requires that all students with disabilities be guaranteed a learning environment that provides 
for reasonable accommodation of their disabilities. If you have a disability requiring an accommodation, 
please contact:  Office of Student Disability Resources and Services  / Texas A&M University-Commerce 
/Gee Library,  Room 162. Phone (903) 886-5150 or (903) 886-5835   Fax (903) 468-8148  
 
The Writing Center. The Writing Center is dedicated to helping writers take advantage of all opportunities 
for learning related to the writing process; to that end, the Center can assist writers at any stage of the 
writing process.  In addition to your instructor, this is the place to go for additional assistance with your 
reading and writing projects at TAMU-Commerce.  The Center can help you with your papers and digital 
texts for your classes. The Center has two locations:  (1) on the ground floor of the Hall of Languages (room 
103), and (2) in Gee Library on the second floor, or (3) via the Online Writing Lab, which can be accessed by 
sending an email to: writing.tamuc@gmail.com. To schedule an appointment, come to HL 103 or call (903) 
886-5280, check out the hours at the Gee Library, or contact the Online Writing Lab. 
 
Collection of Data for Measuring Institutional Effectiveness: In order to measure the 
level of compliance with the university’s Institutional Effectiveness guidelines, throughout the semester, I 
will ask you to send me an attachment of your final project. This text will be part of a portfolio created on 
your behalf and will be measured to ensure that our program “promotes practices that result in higher 
student academic achievement; an enhanced student experience; aligned and transparent decisions; and 
readily available information for improvement, accountability, and accreditation” (see “Department of 
Institutional Effectiveness, http://www.tamuc.edu/aboutus/institutionalEffectiveness/default.aspx). This is 
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solely an assessment of program effectiveness and in no way affects students’ course grades or GPAs.  
 
Nondiscrimination Notice: Texas A&M University-Commerce will comply in the classroom, and in online 
courses, with all federal and state laws prohibiting discrimination and related retaliation on the basis of race, 
color, religion, sex, national origin, disability, age, genetic information or veteran status. Further, an 
environment free from discrimination on the basis of sexual orientation, gender identity, or gender 
expression will be maintained.  
 
Campus Concealed Carry. Texas Senate Bill - 11 (Government Code 411.2031, et al.) authorizes the carrying 
of a concealed handgun in Texas A&M University-Commerce buildings only by persons who have been 
issued and are in possession of a Texas License to Carry a Handgun. Qualified law enforcement officers or 
those who are otherwise authorized to carry a concealed handgun in the State of Texas are also permitted to 
do so. Pursuant to Penal Code (PC) 46.035 and A&M-Commerce Rule 34.06.02.R1, license holders may not 
carry a concealed handgun in restricted locations. For a list of locations, please refer to 
((http://www.tamuc.edu/aboutUs/policiesProceduresStandardsStatements/rulesProcedures/34SafetyOfE
mployeesAndStudents/34.06.02.R1.pdf) and/or consult your event organizer).  Pursuant to PC 46.035, the 
open carrying of handguns is prohibited on all A&M-Commerce campuses. Report violations to the 
University Police Department at 903-886-5868 or 9-1-1. 
 
Class Schedule: The key words here are tentative and flexibility. We meet only once a week and will need to 
make very good use of all available class time. Primarily we will discuss what you are reading and seeing. I 
hope we can see one feature or part of a feature each week, and have presentations on each one. Because of 
logistics, availability, time constraints, the failure of technology, possible guests, and your preferences, we 
may make changes as we progress during the semester.  
 
 Read--if possible--Before First Class Meeting, Cook, Chpt 1, pp. 3-48 and Mast and Kawin, 1-9. Be 
ready to discuss and ask questions about terms/ideas presented.  Note: The primary textbook for the course 
does not present material in a linear fashion. As a result, as we move through the semester and as we see 
films and film clips, the actual order of the readings might change and you will be provided with a revised 
reading schedule. These readings will be supplemented by Mast and Cook and possibly other supplemental 
readings.   
 
Week 1 
1/16  Course Introduction: Overview TCM Oscar Winners, Precious Images, The Story of   
      Film, Part 1 (40 mins) 
  Read for Next Time: Cook, 3-48 (if not completed before class meets), 387-389, 410- 
  445; Mast and Kawin, 10-67 
  Watch on your own for next time: 
   YouTube; 1) Lumiere Bros First Films  
    https://www.youtube.com/watch?v=JGugm8Dzmuc (10 mins) 
    2) Georges Méliès, Voyage to the Moon 
     https://www.youtube.com/watch?v=_pfdQ_ftHQs (12 mins 52sec) 
    3) Smashing Pumpkins, Tonight, Tonight,  
    https://www.youtube.com/watch?v=NOG3eus4ZSo  (4 mins 19 se) 
                 4) Edwin S. Porter, The Great Train Robbery (1903) 
    https://www.youtube.com/watch?v=Bc7wWOmEGGY (10 mins, 25s)  
                5) Edwin S. Porter, Life of an American Fireman 
    https://www.youtube.com/watch?v=vW9ijs8zNow (6mins. 49s) 
 
1/23  Discussion: Early Cinema: The Pioneers    Birth of a Nation (clip, opening) 
  Read for Next Time: Mast and Kawin, 67-99, 101-168  
  Handouts: list of film terms/Ways In Birth of a Nation 
  Assignment: View: Cabinet of Doctor Caligari, Nosferatu    
     (extra viewing: Metropolis) 
Week 3  Auteurs and Early Cinema  
1/30  Read for Next Time: Cook, 192-202, 207-216, 244-248;  
            Mast and Kawin, 169-191, 193-218     
 
Week 4   International Influences (Germany, Russia)   
2/6  Read for Next Time: Cook, 139-166 
            Mast and Kawin, 219-232 
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Week 5  Technology and the Revolution of Sound  
2/13 Read for Next Time: Cook, 110-126, 333-366 
           Mast and Kawin, 258-314   
 
Week 6  Hollywood & the Studio System and Film Genres 
2/20  Read for Next Time: Cook, 252-270, 277-297, 374-384 
           Mast and Kawin, 314-341    
 
Week 7 Submission of Review 1 
2/27 Hollywood & the Studio System and Film Genres    
 Read for Next Time: Cook, 305-332 
           Mast and Kawin, 341-356    
  
Week 8   The War and Film Noir and its Aftermath      
3/6  No additional readings 
 
Week 9 --  
3/13   Spring Break 
  Read for Next Class Meeting: Cook, 231-244, 217-224;  
  Mast and Kawin, 357-412, 413-422 
  Mid-semester Substantive Response Due 3/24 
 
Week 10   International Cinemas/ Challenges to the U.S. Industry   
3/20  Read for Next Time: Cook, 126-135, Mast and Kawin, 485-527    
    
Week 11 Major Changes in Hollywood    
3/27  Read for Next Time: Mast and Kawin, 585-631      
 
Week 12 Major Changes in Hollywood: New Hollywood & Genres Reborn?   
4/3  Read for Next Time: Cook, 83-87, 175-196, 224-228 
  
Week 13    Hollywood’s Competition: The Overseas Market  
4/10  Read for Next Time:  Cook, 49-74, 168-174, 202-206  
                          Mast and Kawin, 548-554, 384-406     
 
Week 14 New Audiences: International Cinema vs American Imperialism  
4/17  Due Next Class: TBA 

     
Week 15 Submission of Review 2 
4/24  **Final Presentations?  
      
Week 16  5/1 Presentations + Final Papers Due 
 
Week 17 5/8  **Finals Week--Some of the final presentations may occur during this class/exam time. 

           
         Dec. 7, 2017 


